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(To be filled up by the candidate by blue/black ball-point pen)
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INSTRUCTIONS TO CANDIDATES

(Use only blue/black ball-point pen in the space above and on both sides of the Answer Sheet)

1. Within 10 minutes of the issue of the Quecstion Booklet, check the Question Booklet to ensure that it
contains all the pages in correct sequence and that no page/question is missing. In casc of faulty
Question Booklet bring it to the notice of the Superintendent/Invigilators immediately to obtain a
fresh Question Booklet.

2. Do not bring any loose paper, written or blank, inside the Examination [all except the Admit Card
without its envelope.

3. A separate Answer Sheet is given. It should not be folded or mutilated. A second Answer Sheet
shall not be provided. Only the Answer Sheet will be evaluated.

4. Write your Roll Number and Serial Number of the Answer Sheet by pen in the space prvided above.

S. On the front page of the Answer Sheet, write by pen your Roll Number in the space provided at
the top and by darkening the circles at the bottom. Also, wherever applicable, write the Question
Booklet Number and the Set Number in appropriate places.

6. No overwriting is allowed in the entries of Roll No., Question Booklet no. and Set no. (if any)
on OMR sheet and Roll No. and OMR sheet no. on the Queston Booklet.

7. Any change in the aforesaid entries is to be verified by the invigilator, otherwise it will be taken
as unfairmeans.

8. Each question in this Booklet is followed by four alternative answers. For each guestion, you
are to record the correct option on the Answer Sheet by darkening the appropriate circle in the
corresponding row of the Answer Sheet, by pen as mentioned In the guidelines given on the
first page of the Answer Sheet.

9. For each question, darken only one circle on the Answer Sheet. If you darken more than one circle
or darken a circle partially, the answer will be treated as incorrect.

10. Note that the answer once filled in ink cannot be changed. If you do not wish to attempt a
question, leave all the circles in the corresponding row blank (such question will be awarded
zero marks).

11. For rough work, use the inner back page of the title cover and the blank page at the end of this
Booklet.

12. Deposit both the Question Booklet and the Answer Sheet at the end of the Test.

13. You are not permitted to leave the Examination Hail until the end of the Test.

14. If a candidate attempts to usc any form of unfair means, he/she shall be liable to such punishment as
the University may determine and impose on him/her.
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No. of Questions : 100
WAl it W& : 100
Time : 2 Hours Full Marks : 300
g gree quiies : 300

Note: (1) Attempt as many questions as you can. Each question carries
3 marks. One mark will be deducted for each incorrect
answer. Zero mark will be awarded for each unattempted
question.

Hfaaifae 9e F & FC & TA@ F| TAF W39 3 (7T ) 3F
?1 Uk T FAT @ FoTU Uk 3iah el AR T 1A Yo7 &l
WK I B

(2) If more than one alternative answers scem to be approximatc
to the correct answer, choose the closest one,

fe Twifs SfeTs IM HE 3T & fFreve woila &, 1 Fehean T8 S

2
01. Nowadays, Varnas of Tabla in use are:
e ¥ g & gul wEm A #
(1) 10 (2) 8 (3) 7 4) 16

02. Varna use to play only in Right Tabla is:

(1) Ka (2) Dhin (3} Ge (4) Din

Faa e a9 | gof womm @

(1) = (2) fa (3) 7 (4)
P.T.O.
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03. Dhet Varna is used to play only on place :
(1) Chanti (2) Syahi (3) Lov (4) Gajra

8 ool srsran ST € SH W -

(1) =fed (2) @& (3) o« (4) TSI
04. °Ta’is played in Banaras Gharana on :

(1) Chanti (2) Lov {(3) Syahi (4) Gajra

TRE T N 9 Ssar Shar 2

(1) =dA (2) &« (3) Rl (4) TS

08. Varna played with all the four fingers on Tabla jointly (Khula Swar)
is:

(1) Din (2) Tin (3) Ta (4) Tra

ae W o IR el ¥ fienet (e w@R) gui s 2-

(1) R (2) fd (3 @ @ =
06. Identify the correct Bot :

(1) Katit Dha S Ka S ta (2) Ka S ta Ka tit Dha 35

(3} S Ta Katit Dha S Ka (4) Tit Dha S Ka 3 ta Ka

el sliet gg=ia-

(1) #ffems&Hsa (2) & s aFHfae WS

(3) S @ &faewr s 4) fROIsFsa®

07. Which is not a type of playing Dhidanaga :
(1) Ge+Te+ Ta+ Ge (2) Ge + Te + Na + Ge
(3) Ge+ Te+ Te+ Ge (4) Ge + Ta + Na + Ge
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08.

09.

10.

11.

12,

10U/110/21
HH-1 fors & @ @ e o
(1} "+d+TM+7 2) T+q+M+7
3 A+F+2+7 @) T+mM+ A+ A
Bol is played only on Bayan or Dagga :
(1) ‘Tirkit (2) Tit (3) Dhit {4) -Ghe Ghe
ol FHae S W €O 9 S Sl e
(1) fofee (2) fae 3) fae (4) 98
Not a Varna,jointly played with both hands in Banaras Gharana :
(1) Dha (2) Dhin (3) Dhet (4} Kran
TE WA A A 71 F I A O WY a7 Gl av e e -
(1) = (2) fa (3) o (4) i

No. of Varnas played on the Chanti of Dagga :
T &l i W vl () o9 9N €
(1) © (2) 1 (3) 2 4y 3

Ta and Na is played in both chanti and Love in the Gharana :

(1) Banaras (2) Lucknow (3) Delhi (4) Punjab
WA A 3R T, o F 9 S W aew
(1) =R« (2) @@ (3) faeeh (4) GE

Varna played with both hands jointly:

(1) Thun (2) Tit (3) Dha (4) Kat
qui S T @ WY T @ IO R
(1) 9 (2) fae (3) I (4) g

3 P.T.Q.
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13.

14,

15.

16.

17.

Tal only used with Vilambit Khyal

(1) Jhumra (2) Adachartaal
(3) Chartal (4) Ektal

<0 I SN faafiEd Se % g 9 e

(1) HA (2) BTSRRI
(3) =R (4) Uehdicl

Tal used with Dhrupad

(1) Dhamar (2) Jhaptal (3) Chartaal
T el 1 WA gue & Y B e

(1) "HR (2) Sudret (3) IRAAa

Chanchar is the other name of tal :

(1) Jat (2) Jhumra
(3) Deepchandi (4) Adachartaal
SR H A T € de-

(1) S (2) FHU

(3) =l (4) ITEREATA
Taal is not used in both Vilambit and Drut Khyal :
(I) Ektal (2) Jhaptaal

(3) Adachartaal (4} Jhumara
9 T &1 yarT faefaa ok ga ot o & &r-

(1) Wohdled (2) et

(3) SETHREA (4) HU

Taal used in both classical and Semi Classical Music:

{1} Kaharwa (2} Dadra (3) Ropak

https://universitypaper.in
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18.

19.

20,

21.

22.
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Tq e H FERT I STReRE 2 ¥ER & did A g o-
(1) gLl (2) TR (3) ®IH (4) e

Name the tal having less than four divisions :

(1) Teentaal (2) Jhumra (3) Dhumali (4) Dadra
7@ a ¥ 4R ¥ w0 fawm ¥ -

(1) diFar (2 R (3) Al (4) =T
Number of popular tals of 12 matras are :

12 ¥ &1 fefe?t Al waer A € -

(1) 2 2} 3 (31 4 (4} S

Having three Khali is a Taal :

{1) Teevra (2) Ektal

(3) Jhaptaal (4) Adachartall

W o ¥ A @l g 2-

(1) (2) THAE

(3y HUAA (4) AEERAR

The no. of popular gharanas of Tabla are:

T & SERT S W we 2

(1) 4 (2) 5 (3) 6 (4) 7

Music of state is Karnatak Music :

(1) Maharashtra (2} Jharkhand
(3) Assam (4) Kerala
ST &1 Gitg sles dig 2 -
(1) WERE (2) @IS (3) A (4) I
5 P.T.O.
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23.

24.

25.

26.

Name of the artist is not associated with Tabla:

(1) Latif Ahmad Khan (2) Abid Hussain Khan

{3) Habib Khan (4) Habibuddin Khan

FAHR F T T F QY TE IS ¢ -

(1) wdE e @l (2) onfee gia &

(3) weiw @ (4) TEGEE @

Style of Singing is not accompanied with Tabla :

(1) Thumari (2) Tarana  (3) Tappa (4} Dhamar
TEA et w1 U, dee % W T ok © -

(1) gl (2) qAqA (3) < (4) HAR

The placement of hand on Dagga is like:
(1) Crab (2) Snake hood
{3) Crow beak {4) Lotus flower

T W EIY I T@E, H W AT

(1) Hagl 2) ¢ F wA

(3) # w A9 4) A P G

Tal not having equal divisions :

(1) Teental (2) Ektal

{3) Sultal (4) Deepchandi

e B g fasm T &

(1) diam (2) WHAE  (3) e (4) o<
6
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27.

28.

29.

30.

10U/110/21

'‘Dha Tin 3| 'CI)‘a tin 3' set of Boles are of Tal:
(1) Jhumra (2) Ada chartal
(3) Deepchandi (4} dJat
‘i simfE s G gE A w R

4)
(1) T {2) ST AEA
(3) ==l (4) @
'Dl;1in Dhin | Dhage, Ti ra Ki Ta, set of Boles belongs to the tal:
(1} Ektal 0 (2) Jhumra
(3} Kaharwa (4) Adachartal
i fi ILT,,ﬁtﬁ@WWW%% -
(1) UHhdrel (2) €50
(3} wEE (4) SIS FARART
11;11, Kat, | Gadi, Gin set of Boles belongs to the tal:
(i) Teevra® {2) Chartal
(3) Sultal (4) Gajjhampa
fie , ®a, | 1, i, o T et F € -
3 o
(1) (2) WRAE  (3) e (4) TTSTEE
Tal used with ‘Dhamar' style of singing is :

(1} Adachartal (2) Chartal (3) Dhamar (4) Dhumali

“gar’ g et F W A wgE A @
(1) 3§ 9@Ede  (2) 9RdGS (3) §AR (4) g

7 P.T.O.
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31.

32.

33.

34.

35.

Tal used in semi classical music only :

(1) Jhaptal (2) Teental (3}
Fad Iqureta @it A s A § -
(1) FYaA (2) dmaE (3)

Identify the tals of equal matras :

(1) Teental-Kaharwa (2)
(3) Jhaptal-Ektal (4)
uE 1 dren &l fafed wifed

(1) diare-FHea (2)
(3) HUGIT-Tahdret (4)
Tal having khali on sixth matra is.:
(1) Sultal (2) Jhaptal . (3)
At ¥ B wE W E B

(1) Headrd (2) 99deT  (3)
Tal having one Khali is:

(1) Ektal (2) Chartal (3)
@ @il H A @

(1) Tehered (2) ¥Rt (3)

Theka of Tal starts with 'Ka':

(1} Ektal {2) Rupak (3}

A HT SF T W WOV ol ©

(1) Uehdlcd (2) &9 (3)
8
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Dhumali (4) Tilwara

TG (4) focrarg

Kaharwa-Dadra

Ektal-Chartal

he{dl-aiql

Roopak (4) Kaharwa
®9h {4) heldl
Dadra (4} Adachartal
EiEgY (4) STET AT
Dhamar (4) Sultal
HHR (4) Hctard
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36.

37.

38.

39.

40.

41.

10U/110/21
First Matra of Rupak Tal is:
(1) Dha (2) Dhin (3) Ta (4) Ti
FIF T H TYH WA D
(1) & 2) fa 3) (4)
Total matras of tals-Dadra, Kaharwa and Rupak are:
T, Heldl 9 ®YE arel Ht A F AT E
(1) 19 (2} 20 (3} 21 (4) 22

Add the matras of Teental and Jhaptal, then deduct the matras of
Kaharwa. Remaining matras are :

AT & FYa 5t S @) Sfed, 91 Fear & A v S, 99 A e
(1) 18 (2) 20 (3) 22 4) 24

Deduct the matras of sultal from the matras of Ektal. Remaining matra
are :

TS Tt WIS A Gerdrel S A Tl 1 99 1A €

(1) O (2). 1 (3) 2 (4) 3

Is Not a tal of Dhrupad Ang :

(1} Chartal (2) Teevra (3) Sultal (4) Tappa
Yug 3 W A e €
(1) SR (2) ditsn (3) Haa (4) <o
Reading and writing of Teental in Kharawa is a layakar::
(1) Dugun (2) Tigun (3) Chaugun (4) Thah
ATl ! FEal A GgA A1 fored W i @it
(1) M @ fE (@) s (4) 3E

9 P.T.O.
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42.

43.

44,

45.

46.

47.

To speak Ektal in Kaharwa is a layakari :

(1) AdiLayakari (2) Kuad  (3) Viyad (4) Tigun
TFWS H Fetal B S | aa&id g ¢

(1) o TRl (2) P (3) faeTs (4) fa
Viyad layakari means :

faare woem Q T 8-

(1) 8/5 (2} 7/5 (3) 5/4 (4) 7/4

Kuad layakari means :

FHINE TR W ad © :
(1) 7/4 (2) 3/4 (3) S5/4 4) S5/3

Tigun of Teental in one avartan will come in matras:
diare @t fa we aede o aEed o ameit-

1 1 2 1
(1 55 @45 @ 63 )55

Adi Layakari of Teental in one acartan will come in matras:

AT it LA H HdT F Wl F anwtt -

(1) 10% (2) 10% (3) 11% 4) 11—

To speak Adachartal in Rupak is layakari:
(1) Dugun (2) Tigun {3) Chaugun (4} Adhagun
FIF ¥ SMSERAS N TFH 2

(1) T (2) frm (3) = (4) T

10
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48.

49,

50.

S1.

52.

10U/110/21

Tigun of Tal will come in 3% matras :
(1} Teental (2) Jhaptal (3) Ektal {4) Kaharwa
3% AT W are @t R e
(1) e (2) FWEOE  (3) TEHAA (4)  HEE
Dugun of Tal will come in 4 matras :
(1} Dadra (2) Kaharwa (3} Jhaptal (4) Khemta
4 sl | O @ o
(1) TRY (2) FEE  (3) FIAA (4) @I
Group of Boles, played thrice with Dha is called :
(1) Chakradar (2} Tihai (3) Tukra (4) Paran
‘or Bfga WA IR ToTE I ST SIS 99E S @ -
(1) IR (2 few 3) TS (4) I
The development of the Bandish of Kayada is called :
(1) Ladi (2) Varieties (3} Bant {4) Palta
HAS F W T TR FeaR
(1) -« (2 fF= (3) =W (4) T
Mainly tihai is of type:
e foeE % weR €
(1} 2 (2) 3 (3) 4 (4} S

11 P.T.G.
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53.

54.

55.

56.

57.

S58.

First matra of Tal is called :

(1) Sam {2) Tali {3) Khali (4) Bibhag
A & HGH A HEATH ©

(1) ¥ (2) dret (3) Wt (4) fasm
Unit for the measurement of laya is :

(1) Matra (2) Sam (3) Tukra (4) Laggi
TE W & g @

(1) ==A (2) "H (3) ITF (4) <R

Development of laggi is called :

(1) Bant (2) Ladi (3) - Palta {4) Tihai
@M ¥ fowR F Fwa 8

(1) e (2) L (3) T (4) foerd

Any tihai played three times & ended on last Dha is called:

(1) Tihai (2) Navhakka (3) Chakradar (4) Palta
w18 o fagr 7 " aond | sf<w ‘9 99 W AT, deoll ¢

(1) fae (2) TEEERI  (3) TWIR (4) e

The word ‘Uthan' is mainly related to Gharana:

(1) Delhi (2) Ajrana (3} Farrukhabad (4) Banaras
T W=, TEHRE WM | Gty
(1) feeei (2) WL (3) FEEE (4) wRY

Any part of the Rela, if played continuosly without development is
called :

(1} Rela (2) Rau (3) Bant (4) Ladi

12
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59.

60.

61.

62.

63.

10U/110/21

T & @ aW, AR R R A R Yo s 9, S ©

(1) e 2 3 @) @ie (4)

Paran is mainly related to instrument :

(1) Nakkara (2} Pakhawaj (3) Tasha (4) Tabla
T e €Y W A A g

(1) FFh[ (2) 9Eias (3) <= (4) dal

Main Kinds of Paran are:

T HE g R E
(1) 2 2) 3 31 4 4) S

Main boles constructed by Varnas of Tabla to represent 'tal’ to play
on Tabla is:

(1) Bole (2) Avartan  (3) Theka (4) Variety

gg?ﬂzﬁfﬁaﬂﬁﬁmm%aﬁ@ﬁﬁﬁmwmwﬁm@g@ﬁa

(1) € (2) 3mEd  (3) S 4) o=

Bandish, introduces mains varnas of Tabla is :

(1} Peshkar (2) Kayada (3) Rela (4) Laggi

IfEy, 790 F 1 quif 4 wifaq w0 2

(1) J¥FR (2) HET (3) e (4) @R

To give new look Theka according to weight off boles of tal is called:

(1) Variety (2) Palta (3) Bant (4) Tihai

A & Al F FoF F FTHeT q F T2 WEY Y F) FEd D

(1) &= (2) e (3) W2 (4) foerd
13 P.T.O.
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64.

65.

66.

67.

68.

69.

Minimum avartan of Paran are :

T FH Y FH N e
() 2 2) 3 (3) 4 4) 1

Simple chakradar is of minimum avartana :

FYRO] IHeR FH A F9 4T F1 81 ¢

(1} S (2) 4 (3} 3 {(4) 2
The area from first beat to last beat in a Tal is called:

(1) Theka {2) Tal (3) Avartan (4) Khali
T T AT T D SifH A a4 B A

(1) 3F (2) (3)  EEH (4) et

Not a type of Rela :
(1) Swatantra (2) Kayada Rela (3) Bant Ka Rela (4) Gat Rela

I H TFR TEH R
(1) 3 = (2) FEAIA (3) FEHFIA  (4) T W

Small parts of complete theka of Tal is called:

{1} Vibhag {2) Khali (3} Tali {4) Sam
e R A A R T
(1) fawm (2) Gt (3) e (4) ®®
‘et el ShATFH is defined as Tal in the book :
(1) Sangit Ratnakar (2) Natya Shastra
(3) Amarkosh (4) Sangit Parijjat
‘Aretahrel TohamMa’ drer w1 qiewTe] geash o € i &
(1) Gt T (2) ea W
(3) Y (4) @i aiSm
14
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71-

72.

73.

74.

75.

10U/110/21

In the Development of Kayada having boles Dha, Tit Tu, na, we can
not use boles :

(1) Dha (2) Dhatuna(3) Dha tit (4) Kran
e, Tav T s SR i maa i afim e § .
(1) = 2) wgT (3 ufae (4) i

Sign of one matra in Bhatkhande Notation System is:

Treve R Ta i w e R far fa €
{1y - (2) x
3) © @) =g fas ol

The sign used to write two boles in one matra in Bhatkhande system
will be:

Trave SEfa ® wF " # & st faren ¥ ferg fave v B
1y - @) ~ B — 4) s

We have to extend Dha to two matras, sign will be used for this:

w9 A Qe F agEr 2, @ g e W dm
(1} - 2 ~ (3) © (4) s

To write 'Dha $§ tirkit tak’ in one matra’, sign will be used :

& U ‘o s ffee 9 e & R fa g A
(1) — (2) ~ 3} 8 4 -

Baj, is also called Kinar ka Bg;j :
(1} Delhi Baj (2) Ajrana Baj
(3) Lucknow Baj {4) Punjab Baj

15 P.T.O.
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a9, fFR &1 9 o FEdE @
(1) feoeht =t (2) ITSIE o
(3) oGS 9 (4) U €=

76. The sign used for sam in Vishnu Digamber System :

feron] fermer wgfa & w0 & foq feve wahr St @ -
(1) 1 (2) - (3) + (4) 4

77. Sign of ¥ matra in Vishnu Digamber System is :

ferouy femar v ¥ w T w1 e A R
(1 v (2) - (3) + 4) O

78. Sign of Y2 matra in Vishnu Digamber System is :

fermup femmeeR Wl & 14 Tl T fore € €
(1) O (2) - 3) ~ (4} u

79. Full name of Pt. Bhatkhande is:
(1} Vishnu Digamber Bhatkhande
(2) Vishnu Paluskar Bhatkhande
(3} Vishnu Narain Bhatkhande
(4} Vishnu Bhatkhande

Yo WFFETS HT U TH § :
(1) foe fomer wEwe (2) Tas] Y AT
(3) fasu] ARl HAETe (4) fasoy @

80. Full name of Pt. Paluskar is:
(1) Vishnu Digamber Paluskar (2) Vishnu Narain Paluskar

(3) Vishnu Prasad Paluskar {4) Vishnu Dixit Paluskar

16
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82.

83.

84.
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Yo GO F1 LW AW B :
(1) fesop fgma ageat (2) oS AR YR
(3) forsyy s e (4) sy Siftra wgea
Is not a complete matra sa per Vishnu Digamber Lipi system:
(1) Tir kit (2) Dha ge
@) kigtak (4) Dhae.fixr, K, L ta
forsay fermrat s wafer & AR w= woqol Ao i R -
1) v fz @ 77
3 e A% 4 maifEza

i Mar  NsF St

'‘Avanaddha’ is concerned with :

(1) Layakari (2) Instrument (3) Swar (4) Varnas
‘SaTy e -

(1) wgER (2)° ™ (3) T (4) ai
For Convenience, we say Anamika finger as :

(1) No.1 (2) No. 2 (3) No. 3 (4) No. 4
g & forg w7 oFnfirT STl M FEd € |
(1) o 1 (2) e 2 {3) Ho3 (4) o 4
Puri of Tabla is made up of skin of animal :

(1)  Goat (2) Buffalo {3) Sheep (4) Tiger
Faen P wFET @ wre 9 fiftf o @

(1) =57 (2) ¥ (3) %% (4) <rm

Gajra have holes, also called '‘Ghar’' -Number of holes are :

AN, R d s ¢, o S dem R €
(1) 12 (2) 16 (3) 8 4) 14

17 P.T.O.
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86.

87.

88.

89.

90.

Gatta or Gulli in Right Tabla is mainly for the adjustment of:

(1) Swar (2} Tal (3) Laya (4} Theka
<fed et A M A1 eeh Yo wv @ Frafaa 3 ¥ forg g -
(1) &R (2) @@ (3) ™ (4) 3]

Instrument used to tune Tabla is :

(1} Screwdriver (2] Hammer (3} Scissor (4) File
el T ¥ e % g g9 W wEm da @
(1) Yawg 2) T (3) = (4) W@
Tansen was the famous artist of the discipline:
(1) Vocal (2) Sitar (3). Mridang (4) Veena
e fau & gufas FTaR &
(1) A @) R (3) &N (4) dten
Ustad Bismillah Khan is related to instrument:
(1} Santoor {2)  Sarod (3) Shehnai (4} Flute
s faafieee @ 99 § gEtaw €
(1) "R (2) g (3) W& (4) argd
Artist is related to Benaras Gharana:
(1) Kishan Maharaj (2) Zakir Hussain
(3) Karamat Khan (4) Afaque Hussain
FIRG WA & wafua seran €
(1) Feree werw (2) iR g@A
(3) *UHT G (4) STEE FaH
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91. The wood of tree is not used in making of Tabla :

(1) Neem (2) Banyan (3] Mango (4] Babool

oo i & g A TR MM A e R

(1) fw (2) T (3) M 4) €A
92. Tabla Instrument is classified in the category :

(1) Avanaddha (2) Sushir (3) Tat (4) Ghan

qel R o W aifighd fhal Sl @ -

(1) 3ETH 2) gR (3) (4) A
93. An Artist mot related to Banaras Gharana of Tabla :

(1) Anokhe Lal (2) Kishan Maharaj

(3} Chote Lal Misra (4) . Shafat Ahmad Khan

HOTHR, TEE F SIRE WA Q grafya T 2

(1) @ A 2) frwm R

(3] BRaE fas (4) YHHE TRAS @i
94, Sponsorer of Banaras Gharana is:

(1) Siddhar Khan (2) Ram Sahay Misra

(3) Kallu Khan-Miru Khan (4) Kadir Baksh Khan

FIRE T & Jadh ¢

(1) foar @i (2) ™ el fay

(3) ool W-HiE @i (4) e sew @i

95. Mostly used in the accompaniment of vocal and Instrument :
(1) Mukhra-Mohra (2) Peshkar-Kayada
(3) Kamali-Farmaish Chakradar (4} Gat-Paran

M | e @ Gafa ¥ sifiewar w9 fear s ¢
(1) HES-Hisq (2) JIERR-FTIET
(3) HHATCH-HTAEIN THER (4) TA-9H

19 P.T.O.
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96. Nagma (Lahara} is played on instrument while performing solo on

Tabila:

(1) Tanpura (2) Sarangi {3) Ektara (4} Dholak

T W EIE a9 W T (SR 99 S 9 W

(1) &Y (2) | (3) THARI (4) o
97. Centre black part on Tabla puri is called:

(1) Love or Maidan (2) Syahi

(3) Ghar (4) Chanti

T T R A § W W e

() TEa A (2 WE (3 W (4) =i
98. 'Kudi' is known, in the form of :

(1) Left Dagga (2) Tabla Right

(3) Tabla and Dagga Both {4) Tabla and Dagga none

HE B WA R, F YN

(1) «m&i sam (2) a=en _IfE

(3) T A S-S (4) =T T TAN-HE T

99, Tightness of Puri is done by:

(1) Gatte {2) Baddhi (3) Gajra (4) Ghar
I8 ®, § FH A R
(1) g (2) w4 (3) T (4) =
100. Uthan is played at the place during Tabla Sclo:
(1) in Starting (2) in Middle
{3) in Last (4) After Peshkar
a5l Giell B I3H, W W a8 Wt @
(1) oy H (2) A H
3) ¥ A (4) TIHER F W1Q
20 jQ0O
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10.

il.

12.
13,
14.

AgS & fom o
(B9 gfdie®T 3 N 30avoT g 9T 797 I9T-9F & g1 gl av
Faer Fieh-w1eh awr-ange 47 @ & ford)
TeR gfa fem & 10 e & o & 3@ o fF yoaus § ot 9w Al € ok A
3 g2 T 21 el SN T T W SR YT dehter el e ol Qe Wt
EEERENE I A I AT
qliE1 Yo+ H Rrerer ted w@v-u3 & i, fa@ @ g &% o gen e 9y
7 7 g
FaT- 7 3T @ R e 1 58 T @ 7y S 7 8 faga w31 gEwr 39¢- oF @1 iewr smam
HaT IAT-UF T §1 qodi®T fwa i
AT STHATE TUT IT-TT H hAie TUH SET-78 W I | Frffed wm = g
I-97 & FUH YD G 97 & JU JPwAE (afita e gy ol aor 8 72 g H
7IET &Y 31 gl -sigl IAYAH F AT AVA- YA &1 & 74T 92 HT T T @A
oY ferd |
e THo Mo UF 9T IHHIF HGT, FIQRAsT Geal 7 B wew (3 &1F &) aar
TIAGRATT 4T FAFFAF I Ao Tho Ao TX HEAT F WA ¥ SufeiET H IFAT
781 81
g glafeal 7 & ot aftedT &g lGa® gro sl giar angd a1 98 & arffaa
qreT &1 FERT {7 W
¥v7- gt ¥ gei® w97 & 9 daraw 3av i@ 72 &1 v ¥y & dwiedw I &
JTaEt IAT-9F & gElHa gfed & et (54 74 g & F9-0F & 7ew ge W 5 13
don & 3o 97 /@ e & &
TAF ¥ & ST & (A€ 9 TF § g9 B MG K TH ¥ 344 g9} WA F3
T HFIET T g9 B A0l W W g% IW TG /A JEW
&7 & 3% g QT @Rt g1 3ifed 3T e TE1 o &ar 81 4l 39 fahdt Wy @& Fut
78 21 R & @ WAt U & arrd iR R weft gt @ @l ol 31 OF W O g
3 &g
W & AT - g & JEye F i arar ye 9w Sut-yfEie % sifam g
H T K
Tlen & ST wvA-gRder g Fav-g ol ya § 9 e &)
THE TG g W TR We Fa § e 9O F rEta 7@ e
afg g ervaelf vl d swfad wreet &1 AT @ 8, |l 9% frvafames g e
<8 F/EH, 9 SMAm
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